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Johann Adam Reincken (1643-1722) :
s U Toccata in A major
e e | 2 BREA A B R BRERBIE
(EAREA | sge UESRNBREEE, BRNR |0 b D RRRE)
1 Erwpni EIEI:'HG = 18 'I'E'%EE’JF_:;.,%EE-*’EH\H Itﬁ Heinrich Ignaz Franz von Biber (
BEZI5E) BREE AR IEN S 2400 s ek mm 1644-1704): Sonata I: “The Annunciation”
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Johann Sebastian Bach (1685-1750) :
Concerto in D minor after A. Marcello
concerto BWV 974
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Nicolas Chédeville (1705-1782) : Sonata
no.4 in A major, 1st and 4th mov., from ‘Il
Pastor fido, op. 13’
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J. S. Bach: Concerto in D major after A.
Vivaldi’s violin concerto RV230, BWV 972
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Johann Sebastian Bach (1685-1750) :
Toccata in D minor BWV 565
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Sigfrid Karg-Elert(1877-1933): Praise the
Lord With Drums & Cymbals
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Johann Pachelbel (1653- 17064E): Canon
in D major
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Robert Schumann (1810- 1856):
Traumerei
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William Albright (1944-1998) : Jig for Feet
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A.L. Travis (1940- ) : Toccata on Rejoice,
Ye Pure in Heart
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Daryl Robinson:Rumba for Organ and
Percussion
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R EEREMRBRER, EREFY | 22ERE AKRERSEREH, FLE
ERETL, Felix Mendelssohn Bartholdy (1809-1847)
:0Organ Sonata No. 3 in A major, Op. 65,11
Andante tranquillo
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César Franck (1822-1892) : Prélude in
B-flat, op. 18
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Josef Gabriel Rheinberger(1839-1901) :
Suite fur Violine, Violoncello und Orgel -
Finale
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Charles-Marie Widor (1844-1937)
Symphonie No. 6 for Organ, Op. 42, No.
2- Finale
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